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IntroductIon

Are you a fan of the beautiful music played during Mass by skilled organists? Have 
you ever wished to be able to play like them? Currently, numerous organists are  
 fulfilling the role of playing for Mass whilst also engaging in a “day job,” and 

many parish organists possess limited training or have transitioned from a background 
in piano lessons. Given the constraints of limited formal training and practice time, is 
such advanced musicianship beyond the reach of organists with more modest abilities? 

While, notably, the market already offers uncomplicated yet beautiful preludes and 
postludes that are accessible to organists with modest skill levels, modern technology 
also enables us to access recordings and live-streams featuring highly accomplished 
organists, who embellish and elevate hymn performances in graceful and captivating 
ways. But how to adorn hymnody?

Well, now you can with the help of Justus F. Parrotta, a talented organist, composer, and 
director. Holding both a Doctorate of Musical Arts (DMA) degree and an American 
Guild of Organists (AGO) Fellowship Certification, he is a well-rounded musician who 
understands the instrument and its capabilities. His full biography at www.justusparrotta.
com will give you a glimpse into his expertise and experience as an organist, composer, 
and director. 

In this book, Dr. Parrotta presents a collection of his compositions for various hymns, 
including seven different short and useful compositions for Praise to the Lord, which 
will give you the opportunity to play something new and exciting each time and, thus, 
elevate your skills in hymn-playing. His collection of compositions ranging from easy to 
medium to difficult, providing a challenge for any organist, is precisely “what the doctor 
ordered,” and you will be delighted to see these works published. These compositions 
will not only challenge you but also raise the interest in the organ in your parish, giving 
it a unique and powerful voice in the liturgy. But don’t worry, he includes registrations 
for each piece to make it easier for you to play. 

So why not take the next step and learn from the best? Start playing beautiful music like 
a pro with the help of Justus F. Parrotta’s compositions.
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suggested uses for Mass

 The simple introductions act as a primer to leading and registering hymns as indicated by the 
stops for each verse.

 The intermediate hymn material consists of hymn introductions, verses with suggested 
articulations and registrations, interludes, alternative harmonies, and codas. The intermediate level 
interludes and codas provide additional music as needed for long processions/recessions or extended 
censing of the altar.

 Along with the intermediate hymn material, a set of solo organ compositions based on the 12 
hymn tunes are provided in this collection. Below are suggested uses of the hymn-based pieces during 
mass:

Grand Dialogue on “Diademata”
Festive Prelude, Festive Offertory, or Postlude

Toccata on “Grosser Gott”
Postlude

Ayre and Toccata on “Hyfrydol”
I. Ayre — Prelude, Offertory, Communion or Quiet Postlude
II. Toccata — Postlude

Grand Dialogue on “Hymn to Joy”
Postlude

Carillon on “Lasst Uns Erfreuen”
Postlude 

Fanfare on “Lobe den Herren”
Festive Prelude or Postlude

Prelude and Fughetta on “Lourdes Hymn”
I. Prelude — Prelude, Offertory, or Communion
II. Fughetta — Postlude

Tryptich on “Nicaea”
I. Meditation — Prelude
II. Ricercare — Offertory
III. Toccata — Postlude

Paraphrase and Toccata-Carillon on “Salve Regina Coelitum”
I. Paraphrase — Prelude or Offertory
II. Toccata-Carillon — Postlude

Meditation on “Slane”
Prelude, Communion, or Quiet Postlude

Chorale Fantasia on “St. Catherine”
Festive Prelude, Festive Offertory, or Postlude

Meditation on “St. Columba”
Prelude, Communion, or Quiet Postlude
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Manuals: Principals 8', 4', Flute 8', SW+GT
Pedal: Principal(s)* (16'), 8', Subbass 16', SW+P
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Registration for Stanzas 1–2: Same as the Introduction

Registration for Stanza 3:      Swell: + 2'

*The parentheses indicate to use the speci�ed stops only if available.

� � � �� � �
� � �
� � �

� � � ��� �
� � �� ��

� � �

��
�
�

Diademata
Simple Introduction

George J. Elvey (1816–1893)
arr. Justus Parrotta (b. 1988)
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Great: Principals 8', 4', (2 2/3'), 2', Flute 8', SW+GT
Choir or Solo: Solo Reed 8'
Swell: Foundations 8', Principal or Flute 4', 2', Mixture
Pedal: Principals (16'), 8', 4', Subbass 16', (Bassoon 16'), SW+P

(Box open)
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* The Brackets indicate that this section can be performed on the Choir or Solo.
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Diademata
Intermediate Introduction

George J. Elvey (1816–1893)
arr. Justus Parrotta (b. 1988)
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Great: Principals 8', 4', (2 2/3'), 2', Flute 8', SW+GT
Swell: Foundations 8', Principal or Flute 4', 2', Mixture
Pedal: Principals (16'), 8', 4', Subbass 16', (Bassoon 16'), SW+P

(Box open)
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Diademata
First Verse with First Intermediate Interlude

George J. Elvey (1816–1893)
arr. Justus Parrotta (b. 1988)
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Diademata, First Verse with First Intermediate Interlude – 2
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Great: (Flue 16'), Principals 8', 4', (2 2/3'), 2', Flute 8', SW+GT
Swell: Foundations 8', Principal or Flute 4', 2', Mixture, (Cornet, Sesquialtera, or Tierce),
(Dulcian 16'), Reed(s) 8', (Klarine 4')
Pedal: Principals (16'), 8', 4', (Mixture), Subbass 16', (Bassoon 16'), SW+P
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�� ��� �

� � � �� � �
� �� � � �

�
�

��
��

6 �� � � � �� � �
� �� � �� � � �

� � � �� � � �
� � ��� � �

�� ��� �
�� ��� ��

� � � �� � �
� � �� � � �

�� ��� ��
�� ��� �

�
�

��
��

11 � �� � �� ��
�� � � �� � ��

�� ��� �
�� ��� ��

�� �� � �� �
� � �� � �

� � � �� � � �
� � �� � � �

� � � ��� �
� � �� ��� � �

�
�

��
��

16 � �� ��
Interlude

RH on GT

���
� � � � � � � � ��

� � � � � � �LH on GT

�� �� � �
� � � � � �

� � �� � � � � �
� �� � �

� �� ���� �� � �
�� �� � �

Diademata
Second Verse with Second Intermediate Interlude

George J. Elvey (1816–1893)
arr. Justus Parrotta (b. 1988)



7

�
�

��
��

21 � � � � � � � ��� � � �� � �
�

�� �� � �� � �
� � � � �

� � �� � � � �� ��� � � � � �
�� �� ��

��� �� � ��� � ��

� ��

�
�
�

��
��
��

25 � � �� � � � ���
�
� �

� � � �� �� ���
� � �

� � � �

� ��� � � ��

� �

�

� �� � ��� � ��
�� � � �

� �� � �

�� ���
�� �
�� �

Diademata, Second Verse with Second Intermediate Interlude – 2



8

�
�

��
��

��

��
� � � � �� � � � �

Great: (Flue 16'), Principals 8', 4', (2 2/3'), 2', Flute 8', SW+GT
Swell: Foundations 8', Principal or Flute 4', 2', Mixture, (Cornet, Sesquialtera, or Tierce),
(Dulcian 16'), Reed(s) 8', (Klarine 4')
Pedal: Principals (16'), 8', 4', (Mixture), Subbass 16', (Bassoon 16'), SW+P

(Box closed)

Both hands on SW� � � � �� � � � �

� = 108

�
�� ��� �
�� ��� �

� � � �� � � �
� � � �� � � �

�� ��� �
�� ��� �

� � � �� � �
� �� � � �

�
�

��
��

6 �� � � � �� � �
� �� � �� � � �

� � � �� � � �
� � ��� � �

�� ��� �
�� ��� ��

� � � �� � �
� � �� � � �

�� ��� ��
�� ��� �

�
�

��
��

11 � �� � �� ��
�� � � �� � ��

�� ��� �
�� ��� ��

�� �� � ��
� � �� � �

� � � �� � � �
� � �� � � �

� � � ��� �
� � �� ��� � �

�
�
�

��
��
��

16 � � � � � � � � ��
Modulatory Interlude

RH on GT

��� � ��LH on GT

� � �

�� �� � �
��� �� � �
� � ��

� � �� � � � � �
� � ���� � � � �� �

�

Diademata
Second Verse with Modulation

George J. Elvey (1816–1893)
arr. Justus Parrotta (b. 1988)



9

�
�
�

��
��
��

�� � � �
�� � � �
�� � � �

19 �� �� � ��
�� �� �� �

�� �

�� ��� � ���
�� � ��

� � �

� �� �� ���� ��� � �
� �� � �

�� �� � �

�
�
�

� � �
� � �
� � �

22 �� ��� � ��� �� �� �
� �

�� �� �� �

� � � �� �� � �
� � �

� � � ��

� � � � ��
�

� �

�� �� �
���� �
�� �

Diademata, Second Verse with Modulation – 2
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�
�
�

��
��
��

��
��
��

� � � � �� � � � �

Great: (Flue 16'), Principals 8', 4', (2 2/3'), 2', Mixture, Flute 8', SW+GT
Swell: Foundations 8', Principal or Flute 4', 2', Mixture, (Cornet, Sesquialtera, or Tierce),
(Dulcian 16'), Reed(s) 8', (Klarine 4')
Pedal: Principals (16'), 8', 4', (Mixture), Subbass 16', 
Posaune 16', (Bassoon 16'), SW+P

(Box open)

� � � � �Both hands on GT

� � � � �

� = 108

�
�� ��� �
�� �

� � �

� � � � � � � � � � � � �� � �� �
� � � �
� � � �

�� � � �� � �� �
�� �
�� �

�
�
�

��
��
��

5 � � � �� � ��� ���� �� �
� � � ��

�� � � � � � �� � ��
�� � �
� � � �

� � � �� � � �
�� ��

� � � �

���� �� � ��
�� �
�� �

� � � ���� �� ��
� � � �
� � �

�� ����� ���
�� �

� � � �

�
�
�

��
��
��

11 � �� � ���� �� ��
�� � � �
� � ��

�� ����� ��
�� ��

� � � �� �

�� �� � ����� ��� �� �
�� ��� � �
�� �� � �

� � � � � �� � � ���
� � �

� � � �

� � � ��� ��
� �� �� ��
� � �

��
�
�

Diademata
Intermediate Free Accompaniment in D Major without Coda

George J. Elvey (1816–1893)
arr. Justus Parrotta (b. 1988)



11

�
�
�

� � �
� � �
� � �

��
��
��

� � � � �� � � � �

Great: (Flue 16'), Principals 8', 4', (2 2/3'), 2', Mixture, Flute 8', SW+GT
Swell: Foundations 8', Principal or Flute 4', 2', Mixture, (Cornet),
(Dulcian 16'), Reed(s) 8', (Klarine 4')
Pedal: Principals (16'), 8', 4', (Mixture), Subbass 16', 
Posaune 16', (Bassoon 16'), SW+P

(Box open)

� � � � �Both hands on GT

� � � � �

� = 108

�
�� ��� �
�� �

� � �

� � � � � � � � � � � � �� � �� �
� � � �
� � � �

�� � � �� � �� �
�� �
�� �

�
�
�

� � �
� � �
� � �

5 � � � �� � ��� ���� �� �
� � � ��

�� � � � � � �� � ��
�� � �
� � � �

� � � �� � � �
�� ��

� � � �

���� �� � ��
�� �
�� �

� � � ���� �� ��
� � � �
� � �

�� ����� ���
�� �

� � � �

�
�
�

� � �
� � �
� � �

11 � �� � ���� �� ��
�� � � �
� � ��

�� ����� ��
�� ��

� � � �� �

�� �� � ����� ��� �� �
�� ��� � �
�� �� � �

� � � � � �� � � ���
� � �

� � � �

� � � ��� ��
� �� �� ��
� � �

��
�
�

Diademata
Intermediate Free Accompaniment in Eb Major without Coda

George J. Elvey (1816–1893)
arr. Justus Parrotta (b. 1988)



12

�
�
�

��
��
��

��
��
��

� � � � �� � � � �

Great: (Flue 16'), Principals 8', 4', (2 2/3'), 2', Mixture, Flute 8', SW+GT
Swell: Foundations 8', Principal or Flute 4', 2', Mixture, (Cornet, Sesquialtera, or Tierce),
(Dulcian 16'), Reed(s) 8', (Klarine 4')
Pedal: Principals (16'), 8', 4', (Mixture), Subbass 16', 
Posaune 16', (Bassoon 16'), SW+P

(Box open)

� � � � �Both hands on GT

� � � � �

�
� = 108 �� ��� �

�� �

� � �

� � � � � � � � � � � � �� � �� �
� � � �
� � � �

�� � � �� � �� �
�� �

�� �
�
�
�

��
��
��

5 � � � �� � ��� ���� �� �
� � � ��

�� � � � � � �� � ��
�� � �
� � � �

� � � �� � � �
�� ��

� � � �

���� �� � ��
�� �

�� �

� � � ���� �� ��
� � � �

� � �
�
�
�

��
��
��

10 �� ����� ���
�� �

� � � �

� �� � ���� �� ��
�� � � �
� � ��

�� ����� ��
�� ��

� � � �� �

�� �� � ����� ��� �� �
�� ��� � �
�� �� � �

� � � � � �� � � ���
� � �

� � � �

� � � ��� ��
� �� �� ��

� � �

Diademata
Intermediate Free Accompaniment in D Major with Coda

George J. Elvey (1816–1893)
arr. Justus Parrotta (b. 1988)
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�
�
�

��
��
��

16 � � � �Coda

��� � ��

� � �

� � � �
�� �� � �

� � � �

� � � � �
� � ��� � �
� � ��

� � � � �

� � ��� � �

� � � �

� � � �
�� �� � �

� � � �

�
�
�

��
��
��

21 �� �� � �
� � � ��� �
� � � �

� � � � � �
�� �� � �

� � �

� � �rit.    _        _        _        _        _        _        _        _        _

� � �� � �
� � �

� � � �
�� �� � �

� � �

�
���

�
P: + (Kontra-
Posaune 32')

�
�

�

Diademata, Intermediate Free Accompaniment in D Major with Coda – 2
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�
�
�

� � �
� � �
� � �

��
��
��

� � � � �� � � � �

Great: (Flue 16'), Principals 8', 4', (2 2/3'), 2', Mixture, Flute 8', SW+GT
Swell: Foundations 8', Principal or Flute 4', 2', Mixture, (Cornet, Sesquialtera, or Tierce),
(Dulcian 16'), Reed(s) 8', (Klarine 4')
Pedal: Principals (16'), 8', 4', (Mixture), Subbass 16', 
Posaune 16', (Bassoon 16'), SW+P

(Box open)

� � � � �Both hands on GT

� � � � �

�
� = 108 �� ��� �

�� �

� � �

� � � � � � � � � � � � �� � �� �
� � � �
� � � �

�� � � �� � �� �
�� �
�� �

�
�
�

� � �
� � �
� � �

5 � � � �� � ��� ���� �� �
� � � ��

�� � � � � � �� � ��
�� � �
� � � �

� � � �� � � �
�� ��

� � � �

���� �� � ��
�� �
�� �

� � � ���� �� ��
� � � �

� � �
�
�
�

� � �
� � �
� � �

10 �� ����� ���
�� �

� � � �

� �� � ���� �� ��
�� � � �
� � ��

�� ����� ��
�� ��

� � � �� �

�� �� � ����� ��� �� �
�� ��� � �
�� �� � �

� � � � � �� � � ���
� � �

� � � �

� � � ��� ��
� �� �� ��

� � �

Diademata
Intermediate Free Accompaniment in Eb Major with Coda

George J. Elvey (1816–1893)
arr. Justus Parrotta (b. 1988)
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�
�
�

� � �
� � �
� � �

16 � � � �Coda

��� � ��

� � �

� � � �
�� �� � �

� � � �

� � � � �
� � ��� � �
� � ��

� � � � �

� � ��� �
� � � �

� � � �

�� �� � �
� � � �

�
�
�

� � �
� � �
� � �

21 �� �� � �
� � � ��� �
� � � �

� � � � � �

�� �� � �
� � �

� � �rit.    _        _        _        _        _        _        _        _        _

� � �� � �
� � �

� � � �
�� �� � �

� � �

�
���
�

P: + (Kontra-
Posaune 32')

�

�

�

Diademata, Intermediate Free Accompaniment in Eb Major with Coda – 2
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�
�
�

��
��
��

��
��
��

��
��
��

��
��
��

�
GT

Great: (16' Flue), Flute 8', Principal or Flute 4', Principal(s) (2 2/3'), 2',
(Cornet, Sesquialtera, or Tierce), Reed(s) 8', (4'), SW+GT
Swell: Flute 8', Principal or Flute 4', (2 2/3'), 2',
(Cornet, Sesquialtera, or Tierce), Reed(s) 8', (Klarine 4')
Pedal: Subbass 16, Principal or Flute 8', Principal 4', Posaune 16', Trompet 8', (Klarine 4')
GT+P, SW+P

Swell box not used for this composition. (Swell box open.)

� � � � � � � � � �
�

Quasi Fantasia ca. � = 54 �
�� �� � � � � � � � �

�

�
� � � � � � � �

�

� � � � � � � � �
� � ��� ��
�

� �
�

�
�
�

��
��
��

5 �� �� � � � � � � � �
���� ��

�

����� � � � � � �� ��� � � � � � �
���� � � ��

�

�� � � � �
�� �� ��� �� � �
� � �

� � � � � � ��� � �� � � ��
� � �
� � � �

�

�
�
�

��
��
��





��������9 �� �� � ��� �� ��
(MN)*

� �� �
�� �

*(MN)=Trill from Main Note
**(UN)=Trill from Upper Note

� � � �
SW �

�

Vif � = 160 � � �� �� �
(UN)**

�
�

� � � � � �
�
�

� �� �� �� � �� �
�
�

Grand Dialogue on “Diademata”
in D Major

Justus Parrotta (b.1988)
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�
�
�

��
��
��

����14 � �� � � ��� �� �� � �� � �
�
�

� � �� �� �� � � �
(UN)

�
�

� � �� � � ���� � � �� �
�
�

� �� �� � �� � ��� � �� ���
�
�

�
�
�

��
��
��

���

18 � � � ���� �� � �
� � � �LH on GT

�

� �� � � �� �� � �� ��
� � �� �� �

(UN)

�

� � � ��
� � � �

�

� �� � �� �� ��� �
RH on GT

� �� �� �� � �� �

� �

�
�
�

��
��
��

��
��
��

�
�
�

22 �� � �� � �� � �� �� � �� � �� �
�

�

� �� ���
� �� �

�

� �� � �� � �� �� � �� � �� �
SW� � �� � � �

� � �

� �� �� � ��� �
GT�� � � �� � �

�

Grand Dialogue on “Diademata” in D Major – 2
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�
�
�

��
��
��

��
��
��

��
��
��

��
��
��

�������
����

26 � �� � � �� ��� � �
� �� � � �

�

�� � �� � � �� ��� �� � �
� � �

�

�� ���
(MN)

���� �
�� �

�
SW �� ��� �� � � � ���� �� � ��(MN)

�

Quasi Fantasia ca. � = 54 � � � � �
� � ������

�

�
�
�

��
��
��

��
��
��

��
��
��

��
��
��

��
��
��

��
��
��

������ ���31 �� �� �  � � ��(MN)

������ ���
�

�� � �� �(MN) - C Natural

�� �
�

� � � � �� ���
P: + (Flue 32', Principal 16')

GT �
�

�� � � � � �� � ��� � ���� ���� �

� � �

�
�
�

��
��
��

��
��
��

��
��
��

��
��
��

�������35 ���� ���
�� �
�� �

� � � � � � � � � �� ��
SW � � �� �� � � ��� � � �

�

�� � � � �� � � � � �� � � �
� �� � �� � � ��

�

� ��
(MN)

� ��
�

Grand Dialogue on “Diademata” in D Major – 3
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�
�
�

��
��
��

��
��
��

��
��
��

��
��
��

�������39 � � �� � �� �� �� � �
GT ��

�

� � � �� � ��� � ���� �� ��
� � �

� �� �

�� �����
(MN)

�� �
�� �

� � �� ��� � �� � �� �
SW: + (Dulcian 16')

SW �
�

Vif � = 160

�
�
�

��
��
��

����������43 � � �� �� �� � �� �
�
�

�� � �� � �� ��� � �� � �
�
�

� � � ��� � � ��
(UN)

�
�

� �� �� � �
�
�

�
�
�

��
��
��

47 �� � � �� �� �� � �
�
�

�� � �� � �� �� �� � �� �
�
�

� �� � ��� � �� � �
� �

�

�� � �� �� �� � �
�� � �� � �

�

Grand Dialogue on “Diademata” in D Major – 4
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�
�
�

��
��
��

����������51 � � �� ���
� �� � �

�

�� � �� � �� �� � ��
�� � ��� � �

�

� � � ��� �
(UN)

� �
�

� �� �� ��
� �

�

�
�
�

��
��
��

55 �� � � �� �� ��
� �

�

��� � � � � �RH on GT

� �
�

� � �� ���
� � �� �LH on GT

�

� � �� ��� � � �� �
� � �� �

�

�
�
�

��
��
��

���������
�������������59 � � �� �
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